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26-11-1998

INDIAN

JUNIOR ARCHITECT

CONTACT INFO

anjanakuttamath9@gmail.com @
9700976186 (§,)

KONDAPUR, HYDERABAD, INDIA 8)

EDUCATION

St Anns High School

[Madhinaguda]
2003-2006

Vikas The Concept School ,

[Bachupally] °
2006-2014

Sri Gayathri Junior College o

[KPHB]
2014-2016

INAFAU o

[Masab Tank]
2016-2021

i

LANGUAGES

ENGLISH {rLuent
MALAYALAM native}
TELUGU Basic)
HINDI (gasic)

INTERESTS

DANCING | TRAVELLING | PINTERESTING | DIYS | MUSIC |
PETS | GAMING | MOVIES

PROFESSIONAL PROFILE

q

ey

By #

WELCOME TO MY PORTFOLIO!

MY NAME IS ANJANA KUTTAMATH,

I'M AN ACCOMPLISHED ARCHITECT WITH A PASSION FOR CREATING STUNNING VILLAS,
RESIDENTIAL APARTMENTS AND COMMERCIAL BUILDINGS. WITH YEARS OF EXPERIENCE
MANAGING DIVERSE PROJECTS AND CLIENTS, I'VE DEVELOPED A KEEN EYE FOR DETAIL AND
A TALENT FOR DELIVERING DYNAMIC PRESENTATIONS THAT EXCEED EXPECTATIONS.

I'M ALSO WELL-VERSED IN THE LATEST SOFTWARE TOOLS, WHICH ALLOWS ME TO CREATE
INNOVATIVE AND TECHNICALLY PRECISE DESIGNS.

PLEASE TAKE A MOMENT TO BROWSE MY PORTFOLIO AND FEEL FREE TO CONTACT ME WITH
ANY QUESTIONS.

SOFTWARE SKILLS/ DIGITAL

AUTOCADD / REVIT / SKETCHUP / PHOTOSHOP / ADOPE INDESIGN / SKETCHBOOK
/ V-RAY

85% 85%

7504 75% 90%

BASIC
LUMION / 3DS MAX / COREL DRAW /ADOPE XD

LUMION

OTHERS
PREMIER PRO /LIGHTROOM / MICROSOFT OFFICE

LT

ANALOG

SKETCHING / DRAFTING / MODEL MAKING / STORY BOARDING /
PRESENTATIONS

EXPOSURE:

ANDC

AlAC

/ONAL NASA {{BANGLORE & CHENNAI]

PROFESSIONAL WORKS:

CLIENT MEETINGS, SITE VISITS , ON SITE INSPECTION




e LARGE SPAN STRUCTURE

HOUSING

e AVN SCHOOL I e STHIRA FARM HOUSE

EDUCATIONAL FARM HOUSE

2018, IV SEM 2021, IXSEM 2022, ARCHITECT

e KUCHIPUDI KALAKSHETRA o ALTI e BIOPHILIC VILLAS

EDUCATIONAL HIGH RISE APARTMENTS COMMUNITY VILLAS
2020, VIII SEM 2021, X SEM 2023, ARCHITECT



LARGE - SPAN STRUCTURE

LOCATION : HYDERABAD
TYPOLOGY : EDUCATIONAL BUILDING
YEAR : VI SEM

Long span roof are today widely installed and designed for sport,
industrial, social etc

Designing a large span structure on an educational building.
Structural explorations|strength, stability& material study].
Basic architectural design principles and the notion of
enveloping.




TENSILE CABLE STAYED FOLDED PLATES
STRUCTURE

INTRODUCTION!

TYPE OF STRUCTURAL ELEMENT WHICH IS CHARACTERIZED BY

THEY ARE LIGHT WEIGHT CONSTRUCTIONS USING SHELL ELEMENTS.

THESE ELEMENTS , TYPICALY CURVED , ARE ASSEMBLED TO

MAKE LARGE STRUCTURES.

AND THE ROOFS OF LARGE BUILDINGS .

* SINGLY CURVED * DOUBLY CURVED

EGG SHELLS

SKULL

COCONUT SHELL
SHELL OF TORTOISE

HUMAN MADE SHELLS

Se——

* MATERIALS USED FOR FORM FINDING ARE
MESH , HANDMADE SHEET , OHP, FOAM SHEET

HELMET

QZ"ogzZ="™ Zx»P0™
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EXPLORING GRIDS (SKINS OF LATTICE)

USING THREADS

HE SKINS OF LATTICE WERE MADE WITH DIFFERENT PATTERNS

BUTSAMEMATERIAL.

Ty
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* THEINTERSECTING POINTS WERE FREEZED

BY USING GLUE GUN WHICH ACTS AS LOAD BEARING POINTS. THE CONTEXT OF BLOCK MODEL RESEMBLES

* LATER CARDBOARD IS USED AS SURFACE WHICH IS CUTOUT GUNNYBAG AND TO SUSPEND.

L

HOLLOW DIFF!

ERENT SHAPES.

1B

* AFTER OBTAINING THE EXACT SHAPE OF THESHELL ITIS E

SUSPENDEDINTO T

FREEZED USING SPRAY PAINT ANDTE

E SKINS ARE PLACED ON TH!

HE HOLLOW SPACE WH

ERE

E SKIN PULLDOWN DUE TO GRAVITATIONAL PULL

£ CARDBOARD AND

SITE ANALYSIS

JNAFAU COLLEGE
LOCATION : MASAB TANK
AREA: 4.5 ACRES

CONTEXT

I THE MARKED SPACE FOR INSERTING THE

PROCESS
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NORTH EAST ELEVATION NORTH WEST ELEVATION




PROCEDURE: PLANS SHOWING FURNITURE LAYOUT WHEN CUT AT CERTAIN HEIGHTS |
o Firstly a built model of scale 1:200 was made using foam board and

other materials.
e A hollow cut is made on the ground and building surfaces of the

model. q
PROCESS:
o dividing spaces according to accessibility &purpose.
o they are divided as studiosgalleries & interactive spaces.

-]

AIM:

o floor plans showing the functionality & details on the roof

top of fine arts and architecture college under the shade of large span
structure

o The shell structure is cut at two levels.

o Later the functionality according to the requirement of spaces are
arranged such as auditorium, studio, gallery, informla spaces,
recreational areas, canteen, model making room, workshop and
informal spaces.

The roof structure is covered where rain would be a problem and
parts of roof is transparent were incoming of light is required.
Several partitions are provided to created privacy

LEVEL 1

SECTIONAL FLOOR PLAN-1 0 =m 10m

[

Sm 20m 25m 30er

e W 'l;' 1A% "i‘ll"l" I-".."i".'.-?l".".: -II |

SECTION AA’ SECTION BB’ SECTION ¢CcC’ SECTION DD’




KUCHIPUDI KALAKSHETRA

LOCATION : HYDERABAD
TYPOLOGY T EDUCATIONAL BUILDING
YEAR : VIII SEM

Designing a school with most suitable atmosphere for the kalakshetra
students, visitors as well as artists.

Development of a performing art centre providing the required area and
infrastructure to be able to display and promote arts
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KUCHIPUDI
KUCHIPUDI: INDIAN CLASSICAL DANCE FORM

Kuchipudi is a dance-drama performance, with its roots in the ancient Hindu
Sanskrit text of Natya Shastra
KALA: ART KSHETRA: HOLY PLACE

F B r' .

: 7 (3
F. . -
-
- - K

Although with modernisation creeping in the cities growing into urban sprawl, art spaces are being neglected.
The need to bring back the connection to cities root is being felt more prominently with each passing day. A lot of
the citizens are unaware & ignorant towards the culture and heritage of a city.

Giving importance more towards kuchipudi dance form is because as we are aware of the critics being against
the standards and the vast knowledge is being degrading place to place as time pases.it is true that

“there is nothing permanent except change” but degrading the value and standard is a misdemeanour.

So, designing up a dance school with most suitable atmosphere & providing leadership on a national scale as In-
dia’s premier performing arts and training centre through the presentation of Indian art form is felt necessary.

—

KALAKSHETRA - {KALA: ART & KSHETRA: HOLY PLACE} A HOLY PLACE OF ARTS

» KUCHIPUDI is one of the eleven major Indian classical dances. It originated in a village named kuchipudi in the
Indian state of Andhra Pradesh. Kuchipudi is a dance-drama performance, with its roots in the ancient Hindu
Sanskrit text of natya shastra.

» KALAKSHETRA is an arts and cultural academy dedicated to the preservation of traditional values in Indian art
and crafts, especially in the field of Bharatanatyam dance and gandharva Veda music., based in Chennai, India, the
academy found by Rukmini Devi Arundale & her husband George Arundale.

» KUCHIPUDI KALAKSHETRA is an institution, building or complex that promotes the study on culture and arts.
it is an important centre for the study and performance of fine arts.

ARCHITECTURE - SPACE - DANCE

N Kuchipudi is named after the village in Krishna district of Andhra Pradesh named kuchipudi - shortened form of the full name kuchelapuram or
A kuchilapuri in 3rd century B.C. — where it developed. The name of village, states Ragini Devi, is itself derived from sanskrit kusilava-puram, which
means *the village of actors”. Kusilava is a term found in ancient sanskrit texts and refers to “traveling bard, dancer, newsmonger”. This style, like

many other classical dance forms, was initially presented at temples and was performed by the brahmin men {bhagavathalu}

The kuchipudi performance usually begins with an invocation. Then,
each

costumed actor is introduced, their role stated, and they then perform a
short preliminary dance set to music (dharavu). Next, the performance
presents pure dance (nritta). This is followed with by the expressive part

. HEAVENLY HOST
=ONS OF INDRA. VARUNAL.KUVEREA AND YAMA

In ancient India, there were no dedicated auditorium halls or theatres, and dance was usually a functional activity dedi-
cated to worship, entertainment or leisure.
Dancers usually performed in temples, on festive occasions and seasonal harvests. Dance was performed on a regular ba-

Sl

B . .
. of the performance (nritya), where rhythmic hand gestures help convey
S C sonsor A the story. Vocal and instrumental Carnatic music in the Telugu language
e TREL ﬂ[[ STAGE E . " | accompanies the performance. The typical musical instruments in ku-
YAMA . . .
W T | chipudi are mridangam, cymbals, veena, flute and the tambura.
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s before deities as a form of worship. Even in modern India, deities are invoked through religious folk dance forms from

ancient times. TR m e sl

1]

A

ne most studied version of the natya shastra text consists of about 6000 verses structured into 36 chapters.

1]

tures, acting techniques, basic steps, standing postures — all of which are part of Indian classical dances.

ne text, states Natalia lidova, describes the theory of tandava dance (Shiva), the theory of rasa, of bhava, expression, ges-
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LIVE PROPOSAL

KUCHI PUDN KALAKSHETRA live proposal
m kuchipudi village, Knshna distrnict of 100-126 acres land abowt 100 crores project.

but due to some litigations on the site in kuchipudi village, the site was selected n
Vijayawada, based on the requirements.
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- 5 DANCE STULDEC
DETAILED RESEARCH CENTER '
REQUIREMENTS e MUSIC:
_ LIBRARY
DANCE : CLASSRDOMS
CLASSROOMS : MUSIC STUDIO
PRACTICALS STUDIO COMMON
RECORDING STUDIO FACILITIES RECORDING STUDIO
(MUSIC) {MUSIC)
LECTURE HALLS WORKSHOPS
TOILETS ' CHANGING COSTUME DESION LECTUREHALLS
ROOM LIBRARY
LOCKER ROOM RESOURSE CENTER TOILETS /' CHANGING
MAKELP STUDIO STATIONERY ROOM
STAFFROOM CANTEEN
CUBICALTOILETS YOOA & PRAYER HALL LOCKER ROOM
MEETING ROOM AUTNTORILM
HOD ROOM CARPENTRY
RECORDING STUDIO CRAFTS , PUBLIC
(VIDEO) sige FACILITIES
HOSTEL: RESTALRANT
CONFERENCE ROOM
ACCOMIDATION GUEST ROOM
MESS & OTHER TOILETS
FACILITIES MP HALLS
SERVICES

10.1 STRENGTH
MLE T "ACCESSIBILITY
access to the site from any mode of transportation 1s within 30km .

located along mner ring road
no high-nse buildmgs around the site.

allowmng maximum amount of arr flow & quality, and ventilation

1.2 WEARNESS
"WO PROXIMITY AROUND THE SITE
no availability of resources around the site which 1s to be taken as
a challenge

And design with requrements.

10.3 OPPURTUNITIES
10LA 1 *PROVIDING PLATHORM
It would also provide a platform for dance performers & lecturers of

kuchipudi village.

10.4 THREAT
The site 1s nght next to raillway which would require sound
bufferning.

LOCATION my. N | | SITE & DISTANCE

VIJAYAWADA | ALSO KNOWN AS BEZAWADA |15 A CITY IN THE INDIAN STATE OF ANDRA PRADESH . v

LTES ON THE BANES OF RIVER KRISHNA SURROUNDED BY HILLS OF EASTERN GHATS
[[NDRAKFEI ADRI HITTS, KRISHNA DISTRICT].

THE CITY HAS BEEN DESCRIBED AS THE COMMERCIAL, POLITICAL,
EDUCATIONAL AND MEDIA CAPITAL OF ANDHEA PRADESH,
SECOMND TARGEST CITY IN ANDHRA PRADESH AND IS ONE OF THE |
RAPIDLY GROWING URBAN ARLEAS IN INDIA. | j‘
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WIND

1ha warmest month {with the mghest average high

temperature) is May (40°C). Months with the lowest : e 5t b il il vk DIRECTION
ayerage high temparature ara january and December R s e G
(20.2°C).
Ralnfall {mm) - Vijayawada, Indla Rainfall days - Vilayawada, India
- 48 14
F X
i = 5
i ] HAINEALL
T DIRECTICN
1 ]
4 OAVEHAGE WIND SFEELD
7 5
&N
'E o8 635 09 om hh\l:l.l THE FREDOMINANT SVERAGE HOURLY WIND DIRECTION IN '
B o [ B8 BN B8 BN BN BN BN 0 WIATAWADA VARICS THROUGHCUT THE YTAR. THE WIND 5 MOST

CIFTEN FROMW THF SOLITH FOR 4 1 MONTHS, FROM MNUIARY 79 TO
JUNE 1, WITH A PCAK PERCONTAGE OF 92% ON APRIL 3.

It receives rainfall from the South-west and Morth-east
morsoonafde] and the average anmual rainfall recorded is
377.9 mm {38.50 in).

The wettest month [with the highest rainfall) i July
{250mun). The driest month (with the lowest rainfsll}
15 January {1mm).

SITE PROXIMITY [LARGER SCALE] SHOWING

oY A s _ VIJAYAWADA NORTH CABIN VIJAYAWADA JUNCION
IRANSPORTATION INNER RING ROAD BAILWAY STATION RAILWAY STATION
[RR] JKM E.FKM

| RESIDENTIAL

SITE LOCATION : VIJATWADA

AFREA OQF SI1E (83 AUEES

NEAER TOVIJAYWADA NORTH CABINSTAIION AT DISTANCE OF JEM & B SEM FROM VIJAYWADA [UNCTION EATTWAY
STATION

ACCESS TO SITE THROUGH TRR [INWFR RING ROAD]

—_ i i il e i
Q

e L
5 - " -
i

VIJAYAWADA AIRPORT - SITE

9.7KM{25MINS}
A o = L RAILWAY STATION -

| e - {IHHIHS}
{

smsehia & /pdlé-ﬂ s AIRPORT - SITE
' ot {38MINS) _
. BUS STOP - SITE
SKM

{17MINS}

SITE AREA: 83 ACRES
DISTANCE FROM
CITY CENTRE - SITE

7KM

25KM

VIJAYAWADA RAILWAY VIJAYWADA CITY CENTER VIJAYWADA BUS STOP

Types ol Soil

Ealt, wed elay o muddy clay
Soft olay
Flne, lepee and dry sand

Biack cofbon aall

Mals! elay and sand clay
Mixture

Lt pravel
Medium clay

Mﬁlillm,cnmp;rr and diry
tand

Compadt cloy

Campao ganel

PROXIMITY SUDHAKAR HOSPITAL

LOEM

GEOCERY 3TOEES

== KALI KRISHN A
SVKTIUELTUMP ASHEAM
MM A30M
HOTELLEE GRAND
LODGE

2008

S5ITE DEMARKATION

‘THE LAND USE OF SITE IS MIXED
RESIDENTIAL

‘WHERE IT CONTAINS
COMMERCIAL, RESIDENTIAL,
'EDUCATIONAL SPACES

SOHL RESOURCE SAF
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Fig:14 Soil Resources Map of Krishna District

THE SITE 1S OF MOIST CLAYEY SOIL WHICH HAS SOIL BEARING

CAPACITY OF 15000KG/sq.mtr
IT IS ACCEPTABLE WITH TIIE MINIMUM BEARING CAPACITY OF

150KN/M
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MODERN VERNACULAR ARCHITECTURE

WHICH LOOK AND FEEL “RIGHT" FOR THEIR LOCATION, BUT THAT HAVE AN UPDATED AESTHETIC AND, IN MANY CASES, MORE FUNCTIONAL SPACES.
DESIGMNS ALSO PRIORITIZE ENERGY-EFFICIENCY AND HEALTHY, LOW-CARBON MATERIALS.
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MODERM ARCHITECTURE
FORM \ CHARACTER OF THE BUILDING
WHICH INCLUDES
COURTYARD
SLOPPED ROOF
MATERIALS
MASONARY { WOOD, STONE, BRICK/ CONCRETE BLOCK}

OMNE CAN OBSERVE THIS CONTINWITY IN FORM OF MATERIALS. TECHNOLOGIES. PLANNAR & DESIGN ELEMENTS IN CONTEMPORARY STRUCTURES.

COURTYARD:
GREAT SPACE TO SOCIALISE, BRING PEOPLE TOGETHER & COMMECT WITH NATURE.
WHEN 5UM SHIMES THE COURTYARD GLOWS AND TRANSMITS DIFFUSED LIGHT INSIDE THE 5PACE.

CONCLUSION {THE CHARACTER OF THE BUILDING INCLUDES}
COURTYARD

PITCHED ROOF

INTRICATE JALLI

SCULPTURES WITH CONTEXT PITCHED ROOF:

COVERED WITH MAMNGLORE TILES OF RED BAKED CLAY TILES. {PHYSICAL EXPRESSION OF THE
TRADITIONAL WARM & WELCOMING CULTURE}

INTEGRATE WITH A COLOLING WATER BODY.

INTRICATE JALLI:
FILTER THE LIGHT&WIND INTO INTERIORS, CREATING BEAUTIFULL PATTERNS
MODULATING LIGHT AND AIR .

OPEN INTO COURTYARD ALLOWING COOL BREEZE INTO THE SPACE . SHEILDIMNG
INTERIOR WIEW

EXPERIENCE LIGHT & SHADOW

DESIGN CONCEPT

It’s important to make sure every aspect of dance studio is optimally designed.
These main components of a dance studio are to be considered:

SCULPTURE WITH CONTEXT:

GAZEQ, TRADITIONAL SCULPTURES
BRINGING AN INTERMIDIATE CONTEXT OF SPACE

Main components
Space |*floors {materials} |mirrors |lighting

SPACE

The space is best when its wide, rectangular area which gives a larger area allowing
uninhibited diagonal movement is vital.

FLOORING

Flooring play a major role,

The wrong type of floor has serious consequences for dancers, and can damage joints and
muscles. It’s important to consider the bottom floor layer and top it with ample padding
and support. Wooden, sprung floors are the ideal type for a dance studio. Cement floors are
always avoided.

Wooden sprung floors

Red oxide flooring

Black granite

Stay best type of flooring

LIGHTING

overhead lighting should be soft and florescent and evenly spread out across the room.
Windows can be great for letting in bright, natural light, but make sure they are positioned
higher up on the walls so as not to be distracting to the dancers.

Other necessary components for building a dance studio include lobby and office areas,
ventilation and climate-control systems, sound insulation and security systems.

MIRRORS

no dance studio is complete without mirrors, which are essential for perfecting form and
technique. They should be installed seamlessly, so one single smooth image is presented,
and dancers should be able to see their feet on the ground when looking into them. You can
install barres in front of some of the mirrors, but make sure you have one wall with mirrors
that are completely unobstructed

SITE ZONING SITE ZONING : OPTION 2

CLASSROOM PLAN : ZONING
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The Encyclopaedia of Vernacular Architecture of the World defines Patform s
vernacular architecture as: i e i
Comprising the dwellings and all other buildings of the people. N A {ANDRANATYAM}
. . . : FLOOR PLAN
Related to their environmental contexts and available resources they are
customarily owner- or communitybuilt,Utilizing traditional technologies.
All forms of vernacular architecture are built to meet specific needs, o oy phhie P
accommodating the values, economies and ways Of life of the cultures that s i | f | m
produce th N b S I e o YA T
The benefits of vernacular architecture include:
ret < E. Iﬁ ™
T s " - — N __«]
Capitalising on local knowledge and traditions. Pr——— — —
Taking advantage of local materials and resources, meaning that they are T
I pascage [opew. to eyl

relatively energy efficient and sustainable.
Providing a vital connection between humans and the environment in
which they live.
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MASTER PLAN

DANCE BLOCK

DANCE BLOCK

BUILT UP AREA:
155050M

NO OF ROOMS : 10

4 PRACTICAL 5TUDIO
1 LECTURE HALL

1 MAKEUP STUDIO

1 PRACTISE HALL

1 5TAFF ROOM
2RECORDING 5TUDIO

NO. OF STUDENTS IN
EACH CLASS5: 8

ROOM AREA:16050M
PRACTISE SPACE:1605QM
TOILETS :12

DRESSING ROOM:16
LOCKER ROOM:2

NO. OF BLOCKS: 1
THREL

TOTAL STUDENTS:40

DANCEADMIN BLOCK
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DANCE BLOCK 2

STUDENT HOUSING

STUDENT HOUSING:
BUILT UP AREA: 86050M

NO OF ROOMS : 20
NO. OF STUDENTS IN
EACH ROOM: 2

TOTAL IN A BLOCK: 40
ROOM AREA:405QM
[INCLUDING TOILET}
PRACTISE SPACE:1605QM
OPEN SEATING
AREA:70SQM {14EACH}

NO. OF BLOCKS: 4
TOTAL STUDENTS:160

DANCE BLOCK

BUILT UP AREA:
235050M

NO OF ROOMS : 4
4 PRACTICAL STUDIO

1 LECTURE HALL

1 MAKEUP STUDIO

1 RECORDING 5TUDIO
1 STAFF ROOM

NO. OF STUDENTS IN
EACH CLAS5: 8

ROOM AREA:16050M
PRACTISE S5PACE:1605QM
TOILETS :6

DRESSING ROOM:8
LOCKER ROOM:1

NO. OF BLOCKS: 2
TYPE 2

TOTAL STUDENTS:40

CHECAMD FLODE LAY

BUILT UP AREA: 55050M

NO OF ROOMS : 15
WAITING LOBBY- 11650M
RECEPTION - 145QM
DINING ROOM:
ENQUIRY - 535aQM
HEAD - 205aM
PRINCIPAL - 2050M
ADMIN - 2550M
DINING - 48.450M
OPEN AREA - 9450M
JANITORS - 650M
WASHROOM - 7.55QM
STORAGE - 1350M
REST- 550M

TOILET - 1.250M

MAIN ADMIN BLOCK

FRONT ELEVATION

SECTION A-&

AARE ELEVATION

= L A Y S S R e S

SECTION B-R°

CANTEEN

SECTICN aa

STUDENT HOUSING

ELEWATION B

STUDENT HOUSING:
BUILT UP AREA: B6050M

NO OF ROOMS : 20
NO. OF STUDENTS IN
EACH ROOM: 2

TOTAL IN A BLOCK: 40
ROOM AREA:405QM
{INCLUDING TOILET}
PRACTISE SPACE:1605QM
OPEN SEATING
AREA:705QM {14EACH]

NO. OF BLOCKS: 4
TOTAL STUDENTS:160

T FLO0E Sk

EL EVRTION &

BUILT UP AREA: 5505QM

NO OF ROOMS : 13
DINING- 12450QM

DINING ROOM:

DINING ROOM 1 - 4450M
DINING ROOM 2 - 11050M

OPEN DINING AREA -
93.550M

KITCHEN :

KITCHEN - 10050M
PANTRY - 650M

WET STORAGE -7.550M
DRY STORAGE -7.550QM
PREPARATION ROOM -
135aM

UTILITY AREA - 750M
STAFF ROOM - 950M
TOILET - 1.850M
JANITORS ROOM - 650M

TOILET -
LADIES TOILET - 255QM
GENTS TOILET - 255QM

BUILT UP AREA: 5505QM

NO OF ROOMS : 16
DINING- 12450QM

HEAD ROOM:

2550M

PRINCIPAL ROOM: 2550M
OPEN AREA - 93.55aM
ENQUIRY 535QM

CONFERENCE :1005QM
STORAGE 1 -7.55QM
STORAGE 2-7.550M

TOILET 2 - 1.850M
JANITORS ROOM - 650M

ADMIN 1 - 2550M
ADMIN 2 - 2550M
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FLOOR PLAN

BLALT-LFP AREA-300 SOM

SECTION A’

PRAYER HALL

RARE ELEVATION

T T T I T

SECTION B-I

GURUKUL HOUSING

BUILT UP AREA:1305QM

NC OF ROOMS : B
LIVING ROOM - 175QM
DINING AREA - 950M
BEDROOM-1 - 2250M
BEDROOM-2 - 2250M
51T OUT - 185QM
DRESS AREA - 4.450M
TOILET - 3.65GM

BUILT UP AREA: 905QM

MO OF ROOMS : 4
LIVING ROOM - 1350M
DINING AREA - 950M
BEDROOM - 1650M
SIT OUT - 1850M
DRESS AREA - 4.450M
TOILET - 3.65GM
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AVN SCHOOL

LOCATION : HYDERABAD
TYPOLOGY : EDUCATIONAL BUILDING

School originally meaning “leisure”, and also “that in which leisure

iIs employed”, school is an institution designed to allow and encour-
age students to learn, under the supervision of teacher. The schooling
trend in history was conducted in gurukuls which forms the initiators
of school education.




SITE DETAILS

CONCEPT EVOLUTION
ZONING & CIRCULATION

BUILT-OPEN - 30:70

In designing schools, the planner needs to be aware that his “clients” are “chil-
dren or juveniles”, he needs to take care to create structures, spaces and areas
which cater to the specific (and varied) needs of this target group.

e - TOTAL SITE AREA _ 5.5 ACRES
DESIGN CONCEPT 2 BULDING
g o | 7 BUILDING HEIGHT - G+3[14.4 M] 3.6 M EACH
I- el bt - . <l g .I i Bt . ] = '

| Spatial dimensions need to be child-based, allowing not only for learning but —
% equally important for play and recreation.

CLASS ROOM -
LABORATORY
STAFF ROOM

THIRD FLOOR

A school environment needs to provide not only spaces for frontal or active

learning (classrooms) but also for social learning, group interaction. This hap-

: | * pens outside the classroom on playground and in corridors or halls of the school
|:~ ] || Il’ﬂ...'l'_ T V|||qge schnol in corners or under trees, where children can establish their own comfort zones.

CORE

CLASS ROOM  (20'07x26°37 )

=, AUMIN

DINING [ 62'0" x 740" )

LARS (32797 x24°67 )

CLASS ROOM -
------------- CLASS ROOM felaipastky ouETs i
B CoRRIDOR SECOND FLOOR | AV ROOM
il ‘> - ) L ABS | @ INDOOR BEADMINTON COURT
=1 GOOD LEARNING ENVIRONMENT 575 GATHERING SPACES =—L_lvX, WELL ORGANISED PLAY GROUND @ resomc counr §2 vouercau
HRREN RO 'ﬂ' FREEIUE. PSRRI @ BASKET BALL COURT
DINING CLASS ROOM - .ﬁ. BLOOK A ﬁ CRICKET PITCHES
LIBRARY
= N — Y CORE FIRST FLOOR ADMIN a SHADED PATH WAY ﬁ CHILDREN PLAY GROUND
\ .. LLA&,,'_} HUUM WI i H ,_ _' ﬁ RELAY TRACK ﬁ FOOT BALL SCEOURD
e = LANDSCAPE COURT YARD /g N NATURAL LIGHT ' INTERACTIVE SPACES STAFF ROOM * e S R
Public school P @ seam cour
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| =0 L DINING HALL
% n(m ADMIN
= ! - R S 1 GRAND STAIRCASF LY COLORFULL FACADE SAFF AND SFCURF GROUND FLOOR
- o LORE
International school ENVIRONMENT
CLASS ROOM [20°0"%x26°37 )
SITE SETBACK BLOCK PLACEMENT OPEN AREA ADMIN
LIBRARY [ 24°6" x 32°0" )
TOILETS _ I _
CORE CORE
CLASS ROOR § 26'3" u H'0™ § CLASS BOOM [ 26°3% » 20°07 )
TCHLETS — TOILETS —
[ OPEN AREA . .
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ALTI

LOCATION : HYDERABAD
TYPOLOGY : HIGH RISE APARTMENTS

Designing a HIGH RISE Apartment in a fast growing residential area of
ANDRAPRADESH, with feasibility of vastu and spaces.

It is dedicated to thestudy of various aspects like geographical, ground
waterprospect, hydrology, geomorphology etc.

High-rise Residential cluster it will provide a variety of
amenities maintaining an aspect of privacy.
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STHIRA FARMHOUSE

LOCATION : HYDERABAD
TYPOLOGY : FARM HOUSE

A CONTEMPORARY DESIGN.

Designing a Farmhouse as a gathering place for a family , a space de-
sighed more along the lines of a small resort, their very own paradise
The building form & shapes correlated with the site derives a functional
space. An outward-looking building, one derives

pleasure in viewing different spaces from inside with a grand

ventrance, Luxury Interiors, sit-out areas, Natural lighting, several water
bodies & an amazing landscape.




Contemporary design refers to the current and popular designs of the moment. Hallmarks of this

Bring the essence of the brand through the visual sensory experience in the space. design style include clean, curved lines, natural materials, stark contrasts, cool tones, and attention
to quality

A modern contemporary home is set in a 2ac lush coconut plantation of 6500sft built-up area, is the new home for Mr. Ravi koli. Use of Nature, Abstract , Natural elements

& maximizing big windows for natural light. Incorporating natural elements, like wood, stone, jute, and metals, throughout your furniture,
hardwood floors, or exposed walls.

Use of Abstract , Natural elements & maximizing big windows for natural light.

Earthy interior fits perfectly with contemporary luxury interiors and it makes the place super calm . A primarily neutral color palette of whites, creams, grays , woods with pops of bold or pastel color
E'T"- W 55 | N s In accent pieces.

el -
A F‘ri"

s Fi s R Rl o ek The facade appears like a waterfall flowing As light filters through the glass it creates dancing patterns
nattern with rustic details fkewood, downward, scattering light and filling the air with across the walls and over a group of maple, ash and holly
concrete or stone raw materials. freshness trees.

I

The e of simple and natural
fabrics that exude an earthy
feel is the memo.

BLACK

BROWN / WOQD

GREY / CONCRETE

EAST FACING VILLA

Walls-options can be
axposed bick, stone and
white: walls

GREEN

SITE AREA-
283ac| 13,713 sqyards | 1,23,417sqft

Lse of natural slone, §
preference towards

Incorporating earthy
elements into home

WHITE

Meoteric and sleek

. designs in modern
T-S..Bnu - E.E-E‘- %0 ft I ?315‘1 'H'H'dﬁ Q9Tor, 1 interior design concept BRASS / METALL
GROUND FLOOR - 3836 5q ft
Fooed Fumiture- Fumiture made of raw RED / BRICK
FIRST Fmﬂn = F3T4R 503 ft wood, teak wood or stone overlay. ﬂL
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BIOPHILIC VILLAS

LOCATION : HYDERABAD
TYPOLOGY : COMMUNITY VILLAS

An approach to architecture that seeks to connect BUILDING Occupants
more closely to NATURE.

Recreating the relation between Humans and Nature Offer a
multi-sensorial experience.

Biophilic designed buildings incorporate things like
Natural lighting and ventilation,
Natural landscape features and other elements

For creating a more productive and healthy built environment for
people.



Principles of biophilic design

Biophilic design can be organized into three categories: nature in the space, nature of the space,

and natural analogues.

NATURE IN THE SPACE

The nature in the space refers to the direct presence of nature, be that in a visual, olfactory, or
haptic sense. Some examples include houseplants, views of nature, and organic materials, such as

stone, exposed brick, or reclaimed wood.

NATURAL ANALOGUES

Natural analogs use indirect methods, such as patterns, shapes, and textures, to signify
nature. Another way to do this is by using naturally-inspired colors, such as shades of blue and

green or sand-tones.

NATURE OF THE SPACE

CONCEP1

The nature of the space refers to the feelings evoked by the natural environment. With

biophilic design, you are trying to replicate these feelings. One way to do this is by including plenty
of natural light sources in your space, which can help to emulate the vibrancy of the outdoors

14 PATTERNS OF
BIOPHILIC DESIGN

Nature in the Space Pattemns

1. Visual Connection with Nature

2. Non-Visual Connection with Nature
3. Non-Ehythmic Sensory Stumul

4. Thermal & Aarflow Variabnhity

5. Presence of Water

6. Dynamie & Iiffuse Light

7. Connection with Natural Systems

Natwral Analogues Patterns

8. Biomorphic Forms & Patterns
9. Material Connection with Nature
10. Complexity & Order

Nature of the Space Patterns

11. Prospect
12. Refuge
13. Mystery
14. Risk/Penl
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FEATURES OF
BIOPHILIC DESIGN

Natural Environment
1.  Earthy colors
Sunlight
Plants
Visual connection with nature
Presence of water
Thermal and Anrflow
Dynamue and diffuse hght

A e D

i

Natural shapes

1. Lines
2. Shapes
3, Forms

Ex: Arches, Vaults, Recreating rock
shelves, water paths

Natural Patterns
Natural Light

Plants

Real Plants
magery
Plant colors

e v

Site

SITE

Plot area

40mx 20m 1.e 1000sqyrds.

Buildable area was achieved after
penmnissible setbacks according to
the byelaws. (3m all the sides)

Buildable
anrca

18
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Landscaping

DESIGN gvoLuTiON

BIOPHILIC

The evolution of the building was designed nvolving the patterns of the biophilic design on the prior.
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7
Buildable : ﬁ%
7 Landscapuﬂrg %
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SITE DIVISION BLOCK PLACEMENT

The site 1s given a theme
“nature in space

by building up only 50% of site & the natural world
rest filling up with landscape

which gives a direct physical contact with

The block 1s placed towards the back of
the site to have a better interaction with

[Interaction with the natural world can

Visual
" Connection

Visual

Aldr flow

Courtyard

1

Projection

e

Breaking the space through the building
for better air circulation as well as for
visual connection.

Dividing the pubic and private zominy

SEGREGATION

CIRCULATION

Core centrally mtroduced for
Horizontal as well as Vertical
circulation, imterconmecting the
public & privale spaces.

PROJECTION

Extented the block to connect with

natural systems which proxumnit to
natural process.

Natural process-

A1 awareness or proximty to
natural processes, such as seasonal
changes, remmnding us of the
process of healthy ecosystems.
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nature. be a stimulating view of nature, or it can spaces
be the presence of plants, water features,
natural air-flow or breezes, sounds and
scents. |
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FINAL STAGE

Maintained green courtyard
feasible to indoor & outdoor which
aftect the thermal & autlow
variablity

The subtle changes 1 air and
surface temperature, hunudity and
airflow across the skin that nunuce

natural environments,
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NATUREIN SPACE

Part of design that gives
direct physical contact with nature from within
an interior.

Bringing real elements of nature mto our domain

Visual Connection with Nature

Presence of Water

Dynamic & Diffuse Light

= ."'Il. o | 2
ik Ny U B

NATURE ANALOGUES

Watural Analogue patterns focus on the organic,
non-living and imphed elements of natwren a
space. With these patterns, elements are used
with an imdirect connection to nature that
create a cue to the brain that sparks the same
sense of well-being as the natural world.
Bringing real elements of nature mto our domaimn

Complexity & order

» Geomeines
»  hierarchies
»  textures
found i nature.

NATURE OF SPACE

Nature of the Space patterns define how we
relate to the building. room or space
around us on a deeply human level.

Prospect

Prospect patterns consider a big-picture view
of the environment. Elements of interior
design that best represent - includes the

+open plan spaces,
*oversized windows or skylights,
stransparent partitions,
» mezzanine levels,
* addition of balconies

that provide uninterrmpted views.
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